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con spirito is glorified " ragtime." In this respect, the piece justifies its title, and the Negro Air and Danse make a splendid foil for the exquisite musings of the first movement, Bygone Memories (a reverie for muted violin), and also for the second, a dolce far niente Allegretto, composed, as it were, whilst lazily lying in the prairie grass After Sundown. The technical requirements of this Suite do not make very great demands on either of the players, and it is in the composer's best " non-tonal " style.
The three pieces of Opus 73 (dedicated, to Paul Stoeving) belong to the year 1910.   The EUgie is a fine melodic outpouring into a perfectly finished mould.   Cast on simple ternary lines, the violin has the chief melody at first; when this is taken over by the piano, the violin soars above with a new melody equally spontaneous and sustained.   The middle portion rightly accords with the mood of the whole.    It is rare to find Scott taking up the Valse form, but he is entirely successful in retaining his characteristic style in the second number of this set, Valse trisle.    The meaning of the curious reference to a well-known theme with an entirely diatonic treatment is not quite clear.
The Romance is particularly charming with its gently swaying harmonies, its picturesque epi-re are passages of remarkable brilliancy and of richected harmonies ing to a majestic  restatement of the op<
